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Frityjofs Saga ins Frcekna, herausgegeben von Ludwig Larssen. 
Halle, Max Niemeyer. 1901. xxiv + 54 pp. 

The present edition of Frfi&tyjofs Saga forms Heft 9 in the Altnord- 
ische Sagabibliothek at present in the process of publication under 
the general editorship of Gustaf Oederskjold, Hugo Gering and 
Eugen Mogk. 1 So few of the shorter sagas have been edited in 
German that a separate edition of this excellent saga in this series 
is doubly welcome. As a piece of literature the FrrSJ>jofs Saga is 
perhaps superior to anything else in the later Old Icelandic period. 
In portrayal of character, motivation of incidents, and the clearness 
and conciseness of style in which an interesting and harmonious 
story is told one is almost tempted to compare it with such a 
masterpiece of the classical period as the Ounnlaugssaga Ormstungu. 
Especially good, though perhaps a little disproportionate in length 
to the rest of the story, is the chapter that relates FrrSJrjof 's journey 
to the Orkneys. The Saga is short, covering only fifty-two pages 
in Larssen's edition, or a little less than a thousand lines. The 
version followed in the present edition is that of the longer and 
later redaction B, which probably belongs to the latter half of the 
fifteenth century. The basis of the text is that of the Stochholm 
paper manuscript, 17, 4°, printed in the larger edition of Sagan och 
rimorna om Frr8\>jofr hinn frcekni in 1893. The orthography has 
been adapted to the norms fixed by the Sagabibliothek. In an 
introduction of twenty-four pages are given first briefly the contents 
of the saga, then are discussed, § 2, Glaubwurdigkeit der Saga, § 3, 
Die Handschriften der Saga und ihre Verhaltnis zu den Fri'Sbjofs- 
rimur, § 4, Alter der Saga, § 5, Komposition der Saga, Ihr Ver- 
haltnis zum Tegnerachen Gedicht, § 6, Ausgaben und Ubersetzungen. 

The editor rejects the view expressed by himself in the edition of 
1893, that B and the rimur have a common prototype, itself a copy 
of A. The parts in which the rimur and B both vary from A are 
more numerous and more important than those in which A and the 
rimur agree, which suggests that the author of B must also have 
used the rimur as a secondary source, and he has, moreover, fol- 
lowed them in important points wherein they vary from the older 

'The following volumes have hitherto appeared: I, Are's Islanderbuch, 
edited by W. Golther ; II, Orwr-odds Saga, R. C. Boer ; III, Egil's Saga, 
Finnur J6nsson ; IV, Laxdcela Saga, K. Kalund; V, Fl&rea Saga ok Slankiflur, 
E. Kolbing ; VI, Eyrbyggja Saga, Hugo Gering ; VII, Ivens Saga, E. Kolbing ; 
VIII, Qrettis Saga Amundaraonar, R. C. Boer. 
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version A. Of the rimur and the sagas that treat of FrrSbjof, the 
older FriSjrjofs Saga is the oldest. This the editor agrees with 
Falk (Arkiv for nordisk Fihlogi, vi) in placing at the end of the 
thirteenth or the beginning of the fourteenth century. The Ipor- 
steinssaga Vikingssonar dates back to not later than 1400. The 
Frvtyjofsrimur are later than the porsteinssaga, but earlier than the 
younger Fri$\>jofs Saga, which probably belongs to the end of the 
Fifteenth Century. 

In discussing the relation of TegneYs poem to the Saga the 
originality of treatment in the former is justly emphasized. A few 
lines or a short chapter has sometimes been expanded to a song of 
considerable length, and again song 9, " Ingeborgs Klagan," which 
is one of the most beautiful in the Tegn^rian poem, and songs 23 
and 24, " Frithiof pa, sin faders hog " and " Forsoningen " have 
nothing that correspond to them in the original. The editor might, 
furthermore, have called attention to a fundamental difference 
between TegneYs poem and the original. In the Saga the motive 
that underlies everything that takes place is FrrSbjof's love for 
Ingebjorg. It is a love story pure and simple, a romantic saga. In 
Tegner the love story of the first part loses in importance toward 
the end. After the burning of the temple of Balder, song 13, it is 
no longer Frithiof 's longing for Ingeborg that motivates the action, 
but the desire to atone for his crime in having destroyed the Balder 
image and burned the temple, and to appease the wrath of Balder. 
Thus the Tegn6rian poem becomes a (kind of) glorification of ancient 
Balder worship. And so he has conceived his hero as one who is 
faithful to the heathen beliefs, different then in this respect from the 
hero of the Saga. To FrrSbjof of the Saga Baldershage was not a 
sanctified place, and the burning of the temple was a wilful act of 
revenge on the kings Helge and Halfdan, who had burned Framnes, 
his ancestral estate, and broken their faith with him. The present 
reviewer does not think, however, that the facts bear out the state- 
ment of the editor that " nur das nackte gerippe der erzahlung hat 
Tegn6r der islandischen saga entlehnt, alles ubrige ist sein eigen. 
Nur selten findet man in der saga eine einzelheit die Tegner in sein 
gedicht aufgenommen hat. Hochstens der anfang des liedes ' Frithiofs 
frestelse' worin man c. 11, 22 der saga erkennt, und die heiteren 
Worte des 5 liedes (quoted here 183-5), vgl. c. 3, 8 . . . , machen 
einigermassen den eindruek unmittelbarer entlehung." No one 
will fail to note the closeness with which the 10th song, " Frithiof 
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pa hafvet," follows the 6th chapter, FrrSJjjiof's journey to the 
Orkneys, where, in some cases, even the wording of the text is repro- 
duced. It would be superfluous here to cite particular passages. 
In this connection the 17th song, " Frithiof kommer til kung Ring," 
might also be compared with chapter xi of the Saga. 

The very full notes on historical and mythological allusions 
with which Larssen's excellent edition is equipped must, finally, be 
mentioned. These add greatly to the value of the book in the 
hands of students. No vocabulary is furnished, difficult passages, 
of which there are very few, are explained in the notes, where also 
the strophes are reproduced in prose word-order and translated. 

Geokge T. Flom. 

University of Iowa. 



Gcsammelte Beden und Aufsatze zur Geschichte der Literatur in 
Osterreich und Deutschland. Von August Sauer, o. o. Professor 
an der deutschen Universitat in Prag. Wien und Leipzig, 
1903. Carl Fromme. 

Aus Osterreich ist in den letzten Jahren eine Fulle von Anregung 
zu uns herubergekommen. Ich erinnere nur an Anton Schonbachs 
Gesammelte Aufsatze und Uber Lesen und Bildung, zwei Bucher, 
die hierzulande die weiteste Verbreitung gefunden haben und zu 
wichtigen Vermittlern zwischen amerikaniecher und deutscher Kultur 
geworden sind. Dann zeigte uns Jacob Minor in seinem Faust- 
Werk, dass es druben trotz alien Kleinkrams der Goethe- Philologen 
auch noch echte Goethe-Kenner gebe, die fiber der Erforschung des 
Einzelnen die Anschauung des Ganzen als Kunstwerk Dicht verlieren. 
R. M. Werner bewies in seinem Buch Vollendete und JRingende — 
trotz mancher Fehlgriffe — , wie fruchtbar die vorurteilslose Hinge- 
bung des Gelehrten an die lebendige Gegenwart sein kann ; und in 
seiner musterhaften Hebbel-Ausgabe mit den tiefgrundigen Einlei- 
tungen stellt er uns den grossten modernen Dramatiker in seiner 
ganzen imponierenden Erhabenheit vor Augen. 

Es liegt offenbar in dem osterreichischen Volkscharakter, der sich 
vor dem reichsdeutschen durch Gemutswarme und frische Sinnen- 
freudigkeit auszeichnet, dass diesen Mannern bei grundlichster 
Gelehrsamkeit und miihevollstem Forschen kiinstlerischer Geschmack 
und aesthetische Einsicht treu bleibt. Dies gilt in ganz besonderem 



